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Art

Volta’s Ukraine Pavilion Brings the War to
New York
Seven galleries show work by artists from Ukraine and its diaspora in a special exhibition at the
fair.

Lisa Yin Zhang September 5, 2024

We rely on readers like you to fund our journalism.
If you value our coverage and want to support more of it, please join us as a member.

“These works are all about the war,” Mariia Manuilenko, who helped organize

Mriya Gallery’s showing at the Ukrainian Pavilion at Volta, told me as we toured

the exhibition on opening night this Wednesday, September 4. She paused for a

long moment. “Sorry,” she said, shook her head, and continued. “And this

painting is by Dmitry Yevsieiev …”

Take a hard left from the crowd that greets you at the fair’s 28th Street entrance,

walk down a tight corridor with booths on both sides, keep going, and

eventually, you’ll find yourself in an airier space. On the walls is work by artists

from Ukraine and its diaspora, presented by Kyiv-based galleries the Naked

Room and Dymchuk; Ya Gallery in Lviv; Los Angeles-based Art Axcess, Lisbon-

based Perve, and Mriya and Black & White in New York. Ola Rondiak’s large-

scale Montanka (2024) sculptures, inspired by Ukrainian rag dolls symbolizing

fortune and created in collaboration with Bohdan Kryvoshyya and a team of

artisans, stand guard in the corner. 

Volta is now in its 16th edition; this year’s fair features more than 50 exhibitors

across five continents and 18 countries and hundreds of works on view for a $36

ticket through September 8. This iteration of the contemporary art show,

however, is the first to include a pavilion dedicated to a particular region, nation,

or group. 

Get the latest art news, reviews and opinions from Hyperallergic.

Sign up

“I call it a ‘pavilion,’ somewhat pretentiously,” Lee Cavaliere, who was appointed

artistic director of Volta last summer, told me. “It’s a bit more like a biennale: an

exhibition of what’s happening in Ukrainian art right now.”

Volta also holds a yearly fair in Basel, Switzerland. Why a pavilion here, and not

there? “In Europe, we’re closer to Ukraine,” Cavaliere said. “I think we

understand it a bit more. Ukraine was invaded, and my gas prices went up. I

think it’s more useful here.” 

Gallerists seemed to confirm this sentiment. “It’s important, being here, in New

York,” Manuilenko told me. “It means a lot.” 

The significance of a sponsor also can’t be understated. Volta partnered with

Razom, a New York-based nonprofit dedicated to supporting Ukraine, to invite

these galleries; none of them paid to be here, and the fair is not earning a profit

off the pavilion. While Cavaliere is planning on centering other regions, groups,

or denominations in future iterations of Volta, we are unlikely to see a Gazan or

Sudanese Pavilion with such a model, which relies heavily on external sources of

funding. 

The Naked Room’s showing is one of the strongest at the pavilion. Kinder

Album’s grotesquely moving trio of ceramic sculptures recall flesh melted into

metal supports — strange creatures that seem poised to scuttle off on uncertain

appendages. Kseniya Bilyk’s textile work of loosely interconnected rhomboids

was inspired by the tiled flooring of structures like hospitals, their frayed edges a

moving stand-in for a much more devastating order of destruction. 

This pavilion isn’t just about the art, but also the community around it. As Maria

Lanko, co-founder of the Naked Room and co-curator of the Ukrainian Pavilion

in the last Venice Biennale, started to walk me around her gallery’s portion of the

exhibition, a pair of women, gushing in quick Ukrainian, swept her away, one of

them clutching a book entitled Russian Colonialism 101.

“It’s a small world,” Lia Snisarenko, founder of Art Axcess, who is showing the

Lviv-based surrealist painter Feros, confirmed to me. 

Equally as notable as the Ukrainian art community present at this New York fair

are those who couldn’t make it. Enigmatic nudes of women ensconced in dream-

like landscapes by the artist duo Synchrodogs adorn the walls dedicated to

Dymchuk gallery, but Maxim Kovalchuk, the gallerist, isn’t here. He is of

fighting age, and there’s a war going on. 

We hope you enjoyed this article! Before you keep reading, please

consider supporting Hyperallergic’s journalism during a time when

independent, critical reporting is increasingly scarce.

Unlike many in the art world, we are not beholden to large corporations

or billionaires. Our journalism is funded by readers like you, ensuring

integrity and independence in our coverage. We strive to offer

trustworthy perspectives on everything from art history to contemporary

art. We spotlight artist-led social movements, uncover overlooked

stories, and challenge established norms to make art more inclusive and

accessible. With your support, we can continue to provide global coverage

without the elitism often found in art journalism.

If you can, please join us as a member today. Millions rely on

Hyperallergic for free, reliable information. By becoming a member, you

help keep our journalism free, independent, and accessible to all. Thank

you for reading.
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NEA Awards $36.8M in Grants to 1,400+ Artists and
Orgs
A show of Japanese printmaker Kōshirō Onchi and a research
study on the impact of museums on adults’ well-being are
among the funded projects.

Isa Farfan

Pepe Imagines a Hippo’s Perspective on Life
The film’s hippo protagonist demonstrates that stories about
animal subjectivity can unveil many otherwise hidden
absurdities of our society.
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University of Notre Dame Offers Fully-Funded MFA
With Generous Stipend
Notre Dame is accepting graduate applications for fall 2025 in
Studio Art (Painting/Drawing, Photography, Ceramics,
Sculpture) and Design (Industrial Design, Visual
Communication Design).
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Land Artist Awarded Nearly $1M in Iowa Museum
Settlement
Mary Miss filed a breach of contract suit against the Des
Moines Art Center last year after it moved to deaccession
“Greenwood Pond: Double Site.”
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Returning the Gaze of Ancient Egyptian Funerary
Portraits
As an artist, reading Euphrosyne Doxiadis’s book made me
consider how we can draw inspiration from Egyptian art
while engaging it thoughtfully — reverently, even.

Damien Davis

A Pop Art Vision of Glitter and Decay
Kathleen Ryan’s large, blingy sculptures of rotting fruit are
both semaphores and sirens, warning of our cultural ruin
while beckoning us to come closer.
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Most Museum Directors Have Faced Pressure to
Censor Art, Survey Finds
Works critical of Christianity and works by Palestinian artists
were among those that would “definitely” elicit complaints,
survey respondents said.

Rhea Nayyar

Mitchell Johnson: Paintings from Maine, Italy,
Newfoundland, and San Francisco

Johnson’s latest explorations into color, perception,
familiarity, and scale are now on view at Flea Street in Menlo
Park, California.
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Buy an Artwork to Support Victims of LA Fires
Artists and galleries are stepping up to help meet the massive
demand for recovery aid.

Isa Farfan

Uncovered Medieval Tattoos Flesh Out a
Misunderstood Practice
Archaeologists discovered the second known example of
Medieval Nubian tattoos in Sudan, bringing us closer to
unraveling the art form’s longer history.
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